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The Myth of Recognition
Preview: Thursday 1 February 2007, 6pm to 9pm.

On view:  2 to 21 February, 12noon to 6pm daily.

*********************** PRESS RELEASE *************************

OUTPOST is pleased to present a body of recent work by Desmond Brett. His practice embraces the concealing and unconcealing of existent structures. He appraises his own activity in the following extract from some working notes on sculpture –

“I’ve been wondering at what point an object gains in status, what processes and procedures can elevate dumb materials into sculpture? The chance encounter and the accidental have all played their part in these works, it is difficult to express the excitement, when the seemingly trivial connects with another and something happens! I may have known the existence of these things for a long time, but have not foreseen their potential without re-ordering and re-locating them. I can find myself conflicted between being seduced by the hand made and at the same time the ready-made. Repelled and compelled by the weighty histories of modelling and found objects.”

As implied, Brett’s initial forms and source materials are frequently ‘found’, but their subsequent and judicious reworking, deftly avoids any cloying and precious objet trouvé status. His reconfigurations can use the slightest of materials with such minute additions of ‘weight’ allowing the object to move to a point of balance between the world of everyday things and the condition of sculpture. The collected works are indeed, assuredly sculpture, but one quickly determines that the really sustaining - underpinning - preoccupation is for drawing and line; his notes continue –

“The unseen becomes the focus. Edge, line & periphery. These are all major components………..some pieces come from the forced encounters I impose upon them; others have evolved through particular strategies of manufacture or intentions. They were made together although they feel like different categories of work.”

Each object or set of forms implies the presence of drawing, either along its periphery, interior contour or through its overall disposition. This persistence of line is drawn out by the testing re-configurations made by the artist. A virtual proposition exists between the substance of the exhibited objects and the more fragile existence of line; with the physical placement and inter-relation of the works within the gallery, activating the draughtsman’s compositional concern for the command of negative space. 

Brett studied at the Slade School of Fine Art, completing a BA in Fine Art Sculpture 1997, and MFA in Fine Art Sculpture in 1999. He currently lives and works in rural Essex.
******************************* ENDS *******************************
